
  As she was learning about the instru-
ment and the repertoire, she was also learn-
ing about the people. “Horn players are just 
WHUULÀF�EXQFK�RI�SHRSOH��DQG�WKLV�VHHPV�WR�EH�
the case universally,” she says.
 Tomoko came to the US to study at 
Eastman School of Music in Rochester, New 
<RUN��´:KHQ�,�ÀUVW�DUULYHG�DW�(DVWPDQ��HYHQ�
EHIRUH�ÀQGLQJ�DQ�DSDUWPHQW�� ,�ZHQW�WR�WKH�
Reynolds studio, bravely knocked on the 
door, and offered my services with my rep-
ertoire list,” she relates. “Actually, it may 
have been Mr. Reynolds who was brave: he 
ended up letting me play for all of his fresh-
men that year. And that was the time when 
I knew little English.” This was the start of 

Tomoko’s horn collaboration in the US and luckily Eastman 
was an exciting place, with many talented students who are 
now leaders in the musical world. 
 Eastman was also the start of Tomoko’s involvement with 
the IHS. Peter Kurau, also a horn professor there, got her in-
YROYHG�LQ�WKH���WK�,+6�6\PSRVLXP�IRU�WKH�ÀUVW�WLPH�VL[�\HDUV�
later, in 1997 at Eastman, even though in the meantime she had 
moved away. 
 Also at the Rochester symposium, in addition to perform-
ing on artist recitals, Tomoko was assigned to play for the stu-
GHQWV�DW�)U¡\GLV�5HH�:HNUH·V�PDVWHU�FODVV��6LQFH�LW�ZDV�KHU�ÀUVW�
IHS symposium, she was a bit nervous, “while also having a 
EODVW�µ�7KH�ÀUVW�VWXGHQW�SOD\HG�RQH�RI�WKH�0R]DUW�FRQFHUWRV��
´$IWHU�ZH� UDQ� WKURXJK� WKH�ÀUVW�PRYHPHQW�� WR�P\� VXUSULVH��
Frøydis started her class with a comment, ‘I just have to say 
VRPHWKLQJ�ÀUVW��WKHUH�LV�DOVR�JUHDW�SLDQR�SOD\LQJ�JRLQJ�RQ�KHUH�
at the horn symposium!’ It was so rewarding and also a relief 
IRU�WKH�ÀUVW�WLPH�FROODERUDWLYH�SLDQLVW��$QG�)U¡\GLV�LQYLWHG�PH�
to the Banff Symposium the following year! We have never 
played together, but I always love attending her master classes, 
even when I am not playing.” Frøydis recently remembered 
this incident and commented that the pianists who collaborate 
in performances and master classes are important and deserve 
recognition.
 After attending Eastman, Tomoko went on to New York 
WR�HDUQ�DQ�DGYDQFHG�FHUWLÀFDWH�DW�-XLOOLDUG�DQG�WKHQ�WR�WKH�&LQ-
cinnati College-Conservatory of Music for a DMA as a piano 
performance major. She became more active in teaching while 
also holding staff accompanist positions including in a string 
program and an opera company education/outreach program. 
At the same time she continued to seek potential horn collabo-
ration opportunities. 
 Randy Gardner, second horn in the Philadelphia Orchestra, 
became the horn professor at the Cincinnati College-Conserva-
tory while Tomoko was studying for her DMA. She played for 
his students, then also for Randy, who writes, “I have had the 
pleasure of collaborating with Tomoko in solo recitals and in 

Many pianists collaborate occasion-
DOO\�ZLWK� KRUQ� SOD\HUV�� VRPH� DUH�
married to horn players and there-

fore often perform horn literature with their 
VSRXVHV��EXW�IHZ�DUH�DV�LQYHVWHG�LQ�FROODER-
rating with so many horn players over so 
many years and in so many venues as To-
PRNR�.DQDPDUX��7RPRNR�KDV�VXFK�DIÀQLW\�
for horn literature that she is a proud mem-
ber of the International Horn Society.
 Tomoko was already taking piano les-
sons when she joined the junior high school 
band in seventh grade. She was sick when 
the band started, and by the time she got 
back to school only horn and percussion 
were still available. Tomoko enjoyed playing 
the horn, even though she mostly played off beats in the band. 
As piano lessons became more intense, she unfortunately had 
to choose one and afterwards had unresolved feelings about 
the horn.
 Her interest in the horn came back when she became a 
music major in high school and then at the Musashino Aca-
demia Musicae in Tokyo, where she earned BM and MM per-
formance degrees. She started listening to horn recordings and 
going to concerts and master classes, in addition to playing for 
many horn students. When one of the horn professors needed 
a rehearsal pianist in preparation for his annual solo recitals 
(which were performed with his piano professor colleague), 
she jumped on the opportunity. All of the four horn professors 
DW�WKH�FROOHJH�EHFDPH�LQÁXHQFHV�RQH�ZD\�RU�DQRWKHU���
 “First I was totally captivated by the sound of the instru-
ment and varieties of it,” she says. “The way the horn sound 
ÀOOV�LQ�WKH�VSDFH�ZDV�MXVW�VR�VSHFLDO�WR�PH��7KHQ�,�IHOO�LQ�ORYH�
with the rich literature as well.” When she was a freshman at 
college, she attended an NHK Symphony’s concert when Her-
mann Baumann and the members of the Symphony played 
Schumann’s Konzertstück. “That might have been the moment 
when I got completely hooked with this ‘incurable disease’ (in 
the words of Randy Gardner a decade later).” 
 Another crucial point was performing the Brahms trio 
with fellow students, an occasion that sparked her interest 
in chamber music, which remains a passion today. “At that 
point,” she says, “I had no idea that the piece would become 
such an important part of my life or that I would ever play the 
piece with legendary players like Phil Myers and Lars Michael 
Stransky, among others.” The horn student at the conservatory 
then is now a member of the Sendai Philharmonic (in the area 
most affected by the earthquake and tsunami), and Tomoko 
JRW�WR�VHH�DQG�KHDU�KLP�IRU�WKH�ÀUVW�WLPH�LQ�PDQ\�\HDUV�ZKHQ�
she attended the Philharmonic’s concert during a recent trip to 
Japan. “I felt grateful that I had gotten to work with such great 
SOD\HUV�EHIRUH�,�HYHQ�VWDUWHG�P\�FDUHHU��LW�GHÀQLWHO\�EHFDPH�D��
foundation for the future.”

by Marilyn Bone KKloossss
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Tomoko - photo by Richard Blinkoff
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non-hornist, as is her familiarity with stylistic nuances of vari-
ous schools of horn playing. Tomoko has such a deep passion 
for our instrument that she even carries a mouthpiece in her 
purse. On top of all that, it’s always fun to hang out and work 
with her.  She is one of a kind.”
  “I feel privileged to get to know so many great horn play-
ers,” Tomoko says. “After having numerous great experiences 
over the course of years, I also developed a special interest in 
introducing some of those players and their works to Japanese 
audiences. For example, when the Japan Horn Society hosts 
guest artist recitals and master classes in Tokyo, I occasion-
ally assist them in various aspects, musically as well as with 
FRPPXQLFDWLRQ��(YHU\�WLPH��,�ÀQG�LW�TXLWH�UHPDUNDEOH��ZKHQ�
people gather over the common passion, horn, there really is 
no sense of boundaries.”
 Tomoko writes interview articles for Japanese magazines. 
Her article about the “Texas Horns” was initially intended to 
be an objective introduction of the newly released CD along 
with some behind the scene stories of its production. “How-
ever, once I heard the actual recording, I was completely blown 
away by the playing, the sound, as well as the pieces and ar-
rangements. As a result, my writing ended up being a full of 
enthusiasm!”
 “Few collaborative pianists, if any, have more experience 
with or knowledge of the horn and piano literature,” says Greg 
Hustis, Principal Horn Emeritus of the Dallas Symphony and 
one of the “Texas Horns.” “Besides being a wonderful player, 
Tomoko is well acquainted with the best ways of balancing 
the piano with the horn in various acoustical settings. At this 
point, she also understands the unique psyches of horn play-
ers!”
 Another project involves editing piano parts, especially or-
chestra reductions. Early studies in composition aid this effort. 
“My general goal is to come up with something that sounds 
good pianistically rather than just following the original almost 
to the point of being impractical,” she explains. “This way, the 
pieces will have more chance of being performed while still 
sounding effective.” A recent project was the Trumpet Con-
certo by Lauren Bernofsky, published by Balquhidder Music. 
“I have several horn pieces piled up on my desk,” she hastens 
to add. “I will get to them eventually!”
 Recordings have included MirrorImage at the Opera with 
the horn duo MirrorImage (Michelle Stebleton and Lisa Bon-
WUDJHU���DQRWKHU�&'�ZLWK�WKH�GXR�ZLOO�EH�UHFRUGHG�WKLV�VXPPHU��
Most of the music for the new CD, including a work by Michael 
Daugherty, was commissioned with the central theme Safari. “I 
am particularly excited about playing a small part in expand-
ing the great horn/piano literature,” says Tomoko. “Some non-
horn people had questioned if I would keep playing the same 
stuff over and over, but as we all know, a wonderful life exists 
beyond Mozart, Strauss, and the Dukas Villanelle!” With per-
forming, editing, and recording, “To say the least, I never get 
bored.”
 Tomoko enjoys various forms of collaboration, not limited 
to horn and piano. In recent years, for example, she performed 
Liszt’s First Concerto with the Middletown Symphony Orches-
tra in Ohio, Tchaikovsky’s First Concerto with the Symphony 
of Southeast Texas, and Petrushka with the Annapolis Sym-
phony. In chamber settings, she performed Glinka’s Grand 

chamber music performances of wide-ranging repertoire for 
the last 15 years. Tomoko is a marvelous musician who pos-
VHVVHV�WKDW�P\VWLFDO�VL[WK�VHQVH�WKDW�FROODERUDWRUV�RI�WKH�ÀUVW�
rank have, anticipating every move of her colleagues.  She is 
also an impressively fast learner. As one example, at the 2008 
IHS Symposium in Denver, composer Douglas Lowry was 
busy making changes and additions to his composition Good 
to Go for oboe, horn, and piano around midnight of the night 
before our premiere of his captivating new work. In the recital, 
Tomoko performed all of the challenging last-minute piano 
HGLWV�ÁDZOHVVO\�DQG�ZLWK�HDVH�µ

 Good to Go collaborators: Randy Gardner, Douglas Lowry 
(composer), Tomoko Kanamaru, Mark Ostoich (oboe)

 Even after leaving the school, Tomoko continued her var-
ied approach, with horn collaboration always being part of it. 
“Working with horn players always occupies a special place in 
my career and in my heart,” she says. “It was never planned that 
way, I was just doing what I love. I am so grateful for all of the horn 
players who have allowed me to pursue my passion together.” 

Tomoko in a sound check with 
Annamia Larsson - photo by 

Kathryn Rincker.

 As a result, Tomoko has par-
ticipated in nine IHS sympo-
siums in addition to regional 
workshops, summer programs, 
and competitions. “I enjoy run-
ning into the same people over 
the course of many years, while 

also thrilled to meet  and work with new people,” she says. “I 
was honored to be included as one of the founding members of 
the Barry Tuckwell Institute, which The College of New Jersey 
(where I currently teach piano) had the privilege of hosting in 
recent years.”
 Before taking the position at The College of New Jersey, 
Tomoko spent a year on the faculty at the Cincinnati College-
Conservatory as a sabbatical replacement and comments 
that she and Randy Gardner “have known each other quite a 
while.” Randy adds, “An excellent piano soloist and professor, 
Tomoko’s vast knowledge of the horn repertoire is unique for a 

Tomoko Kanamaru
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Sextet for the New York Philharmonic’s chamber music series 
at Merkin Hall and has appeared in several concerts of the 
New York Chamber Music Festival, including a program with 
works by woman composers. 
 Tomoko is preparing a program for the Northeast Horn 
Workshop with the Delphinium Trio, with New York Philhar-
monic fourth horn Howard Wall and his wife, Elmira Darva-
rova, violinist and former concertmaster of the Metropolitan 
Opera Orchestra. The trio is performing Eric Ewazen’s Trio for 
WKH�ÀUVW�WLPH��DQG�WKH�SURJUDP�LQFOXGHV�'DQ�3RZHUV·V�Prelude 
and Bacchanal, “an effective piece that keeps all of the players 
on their toes.” 
 Tomoko actually owns a horn with a good-luck charm 
mouthpiece attached, but it functions as a room decoration. 
She also has a horn-shaped wall clock (photo on page 44 of the 
May 2005 issue of The Horn Call). It was from a horn player in 
the NHK Symphony and his wife and was shipped from Japan 
as a surprise holiday gift.
 Tomoko became a member of the IHS by means of a gift. 
“After one of my doctorate solo piano recitals, a prominent 
pre-college level horn teacher in the area, Karen Schneider, 
JDYH�PH�D�RQH��\HDU�PHPEHUVKLS�LQ�OLHX�RI�ÁRZHUV�µ�VKH�VD\V��
“What a marvelous idea! I just keep renewing now.”

 Marilyn Bone Kloss is assistant editor of The Horn Call.

Tomoko Kanamaru
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